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Abstract

Ai Qing (1910-1996) is one of China’s most celebrated poets, renowned for his
deceptively simple yet deeply philosophical verses that resonate with everyday
life. His poetic career was interrupted for over two decades due to China’s tur-
bulent political and social upheavals, culminating in his return to literary prom-
inence in 1978. This period marked a stylistic evolution, as scholars have noted,
wherein his works increasingly employed symbolism—such as Umbrella, Hope,
Mirror, and Fish Fossil—to convey existential reflections. The study concludes
that the four Ai Qing poems selected as the corpus employ figurative language—
primarily personification and symbolization of everyday objects—to convey
profound philosophical messages. These works advocate for: Altruism (being
beneficial to others), Resilience (remaining hopeful in adversity), Truth-seeking
(expressing reality unflinchingly), and Self-discovery (continuously exploring
one’s potential). This aligns with Ai Qing’s 1978 poetic resurgence, where his
style evolved to blend simplicity with existential depth, using objects like Mir-
rors and Fish Fossils as metaphors.
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INTRODUCTION

Ai Qing (¥ 7) is one of the great poets whose works are very famous in
China. He was born in Zhejiang Province on March 27, 1910 and died on
May 5, 1996. In 1928 Ai Qing had the opportunity to study art and literature
in France. A1 Qing returned to Shanghai in May 1932 and joined the Chinese
League of Left-Wing Writers. His active work with progressive movements
led to Ai Qing being arrested by KMT secret agents and languished in
prison because he was considered to have joined the revolutionary
movement [1]. Since being imprisoned on July 12, 1932, Ai Qing has not
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stopped creating and continues to voice criticism through his poems [2]. In
1934, Ai Qing was transferred to Suzhou and was released only in October
1935. In May 1956, the Chinese government under Mao Zedong (1893-
1976) issued a policy called the “Hundred Flowers Movement” [3]. This
movement was intended to give Chinese intellectuals the opportunity to
offer suggestions and criticism toward the Chinese government at that time.
[4] Ai Qing also participated by writing his thoughts which were published
in the daily Renmin Ribao and monthly Wenyi Yuebao with the title “A
Flower Grower’s Dream” (Yanghuaren de meng), “Cricket Song” (Chan de
ge), “The Hunter Who Paints Birds” (Hua niao de lieren), and “The Words
of the Idol” (Ouxiang de hua). A year later, the Chinese government issued
a follow-up policy in the form of implementing the “Anti-Rightist
Movement” for intellectuals who were considered not in line with the party.
As a result, hundreds of thousands of people from various social classes
were labeled as rightists [5]. In 1958 Ai Qing was called a right-wing writer,
and was forced to flee to Heilongjiang. Renmin Ribao on November 17,
1961 announced that Ai Qing had been cleared of right-wing charges, but
he was living in Xinjiang.

The Cultural Revolution that occurred in 1966 again made Ai Qing
was considered a right-wing writer, or "big rightist”. As a result of these
accusations, Ai Qing burned all of his literary works and collections [6].
After the Cultural Revolution ended, Ai Qing ventured back to Beijing in
late July or early August 1978 to rehabilitate his reputation and continue
writing [6], after a 21-year hiatus from writing. Ai Qing's return was marked
by the publication of his first poem in Wenhui Bao, namely the “Red Flag”
(Hongqi). This incident even became the focus of a news agency in Paris,
named Faxinshe, which states that Ai Qing has been actively writing literary
works again [6]. The year 1978 is known as the “New Period” (Xin Shiqi)
in the development of literature in China, because the publication of literary
works was again freed [7]. The works that emerged during this period are
known as the “New Period Literature” (Xin Shiqi Wenxue). In this year,
many writers, political figures, and intellectuals who had been silenced,
reappeared in public after being released from prison or exile. The writing
style of literary works during this period was known to be more
straightforward in speaking, and contained criticism of the Cultural
Revolution that ended in 1976 [5].

Upon returning to the literary world in 1978, Ai Qing's poems
underwent several changes and adjustments, some of which showed deeper
philosophical tendencies [8]. Hung also stated that in 1978 and after, Ai
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Qing still wrote in a patriotic style as the characteristic of Ai Qing in writing
his poems. Ai Qing is a poet who is able to create forms and colors for
intangible objects with strong symbolism, but with simple and modest
words [9]. The form and subject of his poems are determined by his attitude,
hopes, views, and life experiences [6].

Hung Eva Wai-Yee [6] in her work entitled "The Life and Works of Ai
Qing (1910)”, conducted a comprehensive study of Ai Qing’s life history
and works. The paper also included a direct interview with Ai Qing to reveal
whether life in prison had influenced Ai Qing’s works. From this paper, it
is known that Ai Qing’s poems published after 1978 are poems that have
symbolic meanings, and talk a lot about the values of life. Thus, the poems
written by Ai Qing after leaving prison are poems that describe his life
experiences and the philosophical values he holds.

Wang Jinting [10] through his writing entitled, “The Collection of
Famous Works of Ai Qing / Ai Qing the Writer” describes Ai Qing as a
great Chinese poet who studied and was influenced by the West. Through
observations of Ai Qing's poems, Wang explains that Ai Qing's poems are
able to voice the conscience of the people and become an expression of his
own inner voice. Wang reveals that one of the characteristics of A1 Qing's
writing style is the perspective of life experience as a human being.
Furthermore, Zhang Liqun [8] in his writing entitled "Modern Chinese
Poetry in Post-Revolutionary Perspective - An Interpretation of the
Development of Poetry in the Last 30 Years" discusses the development of
post-revolutionary literary works and the Chinese poets who are called as
Guilaizhe or “Returning Writer”. In discussing Ai Qing, Zhang stated that
Ai Qing’s poems produced in 1978 contacin deeper philosophical
meanings, are simple, and involve things that are close to human life [11].
The three authors above discuss the symbolic style and philosophical values
in Ai Qing's poems. The research they wrote also revealed the fact that Ai
Qing's poems are works written according to his personal life experiences.
In addition to these things, this paper found that Ai Qing's poems also use a
strong personification style that he uses to convey philosophical values
about life. To examine this, this paper selected four poems to be studied as
this research, namely Umbrella(<)> san), Hope (#7¥ xiwang), Mirror (5%
¥ Jingzi), And Fish Fossil (fi4t.fi yu huashi). These four poems written
by Ai Qing in 1978 are all short, contain personification style, convey
philosophical meaning about life, and contain strong symbolism.

How personification is presented in the poems, what symbolic meanings
lie behind the lines, and what kind of philosophical messages Ai Qing
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conveys are the research questions that will be answered through the
analysis of the four poems. By examining the personification style in Ai
Qing's poems, the symbolism that appears in the sentences, and the
philosophical messages conveyed through the poems, it is expected that all
research questions will be answered.

RESEARCH METHODS

This study will analyze the poems through the intrinsic elements contained
in the poems, including diction, figures of speech, and imagery.
Furthermore, this study collects library data through references such as
books, scholarly articles, and relevant internet sources related to Ai Qing
and his poetry, in order to produce a coherent and well-connected research
outcome.

RESULTS AND DISCUSSION

The poems that will be the main topic of discussion in this article are four
poems by Ai Qing produced in 1978. These four poems contain a personi-
fication style, carry symbolism in their sentences, and all lead to philosoph-
ical values of life. The first poem that will be discussed first is a poem enti-
tled Umbrella.

Table 1. Umbrella

s
Umbrella
BE ok Early in the morning, I asked the umbrella

CIRERAKIAMAEE=Wwr Do you prefer the sun shining or the
rain soaking you?”

7
CET. B Umbrella laughed, he said:
“Ih E BRI, “What 1 consider are not these
things.”
FEET I keep asking:
“YREREH L7 “What are you considering?”
P - Umbrella said:
“HEHMERXK, “What I consider is,
AR KIBHMHIE - when it rains, I don't let people's

clothes get wet
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K, e ksl Fs When it's sunny, I'm a cloud above
their heads"

The poem Umbrella presents a short dialogue in the morning between
‘I’ and an umbrella. It is unclear whether this lyrical ‘I’ represents a human
or another object like an umbrella. The first line that states “Early in the
morning, [ asked the umbrella”, shows that this poem uses a strong figura-
tive language which is personification because it is seen that the umbrella
in the poem can be spoken to, as if it were a living creature, involved in
conversation and even expressing its views on things that often happen in
everyday life to the lyrical ‘I’

The ‘I’’s question in the lyrics that reads “Do you prefer the sun shining
or the rain soaking you?” is leading to the answer, “what do you prefer”,
which turns out the umbrella answered frankly that what was on his mind
was, “What I consider is, when it rains, I don't let people's clothes get wet;
when it's sunny, I'm the cloud above their heads”

The umbrella's answer to ‘I’ in the last two lines of the poem shows that
the umbrella is thinking about those who take shelter under it. This line
clearly emphasizes the umbrella's desire to be able to provide protection for
others [12]. These two things are apparently what the umbrella is thinking
about. It hopes to be able to provide protection to anyone who intends to
take shelter under it. The dialogue in this poem shows that the umbrella is
trying to position itself as a protector.

Umbrella

Umbrella Is an object that
protects people from blazing
sunlight and rain

When it is raining, umbrelia Being the cloud above
does not let people's clothes one's head on a

get wet scorching day

Umbrella as symbolism
for protection

Figure 1. The contents of the Umbrella poem (Source: personal analysis), 2019
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The diagram above is made based on the analysis of the poem to help
understand the meaning of the Umbrella poem and the philosophical value
in it. Ai Qing includes the conversation between the lyrical ‘I’ and the um-
brella to show a moral message about life, that “protecting” is an act that
puts aside personal comfort and benefit. The meaning of protecting in the
poem is oriented towards fulfilling the needs of others. The answer given
by the umbrella is a very philosophical answer. If even an object wants to
be beneficial, then humans should also be able to provide the same benefits
to others.

Table 2. Hope

i)

Hope
a0 Friend of dreams
£178 B b ik The little sister of illusion
[RE2BE O She is actually a reflection of you
HMEZFELEIRETE But always walks in front of you
B —EEH Like a formless light
B —RERRE Like the wind that never stops
M FNIR 2 18] Between you and her
iR A PR ED From the beginning to the end always at a

distance

BB S Like a bird flying outside the window
BXEBRET Like clouds marching in the sky
16 5AT 30 g e Like a butterfly on the river bank
By BT 2T Cunning but beautiful
IREE, Wt When you go up, she will fly
IR, fh B R You ignore her, she pushes you
it 5K TR AR She will accompany you, forever
—E SRR 1 IR Continue, until you stop breathing.

The poem Hope brings up a narrative about something called hope. This
poem uses a personification by referring to hope as a woman. This can be
seen from the use of the third person female pronoun (ta #lft). The line of
the poem that reads “Friend of dreams, the little sister of illusion” analogizes
hope as something that is not real and like an illusion that is not present in
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life. The next line, “She is actually a reflection of you, but always walks in
front of you” shows that hope is something identical, just like the different
shadows of humans. However, this hope will always walk ahead, just like
imagination that precedes reality.

The poem says that hope is something that has no form like light and is
never still like the wind. This line signifies the form of hope that is invisible
and will always move in the human mind. Furthermore, the poem empha-
sizes through the line “From the beginning to the end always at a distance”,
that there is always a boundary that stretches in human relationships to hope,
which is the boundary between reality and fantasy. The poem analogizes
hope to birds, clouds, and butterflies through the line, “Like a bird flying
outside the window. Like clouds marching in the sky. Like a butterfly on
the riverbank”. This line shows that hope is something that seems beautiful,
and is within human reach, but in reality it is very far away. These three
things looks close to our eyes, but are actually difficult to reach. While hope
is generally regarded as a beautiful and positive aspiration, in this poem, it
is portrayed as something elusive and difficult to attain, which is in line with
what is written in the line, “Cunning but beautiful”. The poem also states it
through the line that reads, “When you go up, she will fly”. This seems to
show that the more humans try to pursue hope, she will actually leave them
and fly even higher. Although the narrative is built like this, the two closing
lines are the key to the content of the poem by presenting the condition that
even though it is difficult to gain, “She will accompany you, forever. Con-
tinue, until you stop breathing”. Hope becomes a symbol of a loyal friend
who will accompany humans until the end of their lives. Although hope is
difficult to grasp, humans become passionate about life because of hope that
accompanies them. Hope will be extinct when humans die.

Humans breathe

[

Hope

——

+ Friend of dreams * Formless

- The little sister of - Never stops
illusion = Flying high

- One's reflection » Beautiful

Umbrella as symbolism
for protection

Figure 2. Contents of the Hope Poem (Source: personal analysis), 2019
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The diagram above presents an analogy of the existence of hope based
on the analysis of the poem in the previous paragraph. As depicted in the
poem, hope will accompany until the last breath of a person. Hope is a
dream that exists in human life and tries to be manifested. Although hope is
a dream that seems far from reach, its existence is very important in human
life. Through its content, the poem symbolizes hope as a loyal friend who
is always present in human life. No matter how far hope is, humans will
always have a reason to reach for it and try to make it happen. This poem
shows the existence of hope that even though it is difficult to grasp, it is
loyal and always present until the last breath of a person.

Table 3. Mirror

BT
Mirror

NAEE— /4 EH Even ifit's just a flat surface

HXZERTN But the depth cannot be measured

CREES He loves truth the most

o NI=1 2 Doesn’t cover up shortcomings from the
mouth

EHRFISHTHA His loyalty lies with those who seek him

EZNEETEE Anyone finds themselves from him

= 2 EE S Maybe when the face is red from drunken-
ness

HEENEE Or when the hair has turned white like frozen
snow

BEAEWE Some people like it

FAANBEDE Because of their own beauty

LB There are those who avoid him

Y AES Because he is frank

BEESEAN There are even people who

BAESIREITE Hates him to the point of destroying him

This poem presents the mirror as an object that seems to be alive like a
human, and it is described as being able to reveal the truth. The personifi-
cation has begun to appear in the third line of the poem, when it is stated
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“He loves truth the most”. This seems to indicate that the mirror is a figure
who will always say the right thing and act as he is. Through the sentence
“Doesn’t cover up the shortcomings from the mouth”, it is clearly depicted
that the mirror adheres to what is visible, rather than from the mouth which
generally sugarcoats. Through this, the honest nature of the mirror is de-
picted in revealing something without having to reduce or exaggerate some-
thing.

Through the sixth line which reads, “Anyone finds themselves from it”
describes the nature of the mirror that will display the human self according
to the actual situation. This is also supported by the next line in the poem,
“Maybe when the face is red from drunkenness, Or when the hair has turned
white like frozen snow”. The mirror will display the truth that exists even
in the worst conditions, so that humans can see themselves and find their
true selves. Although the mirror always shows the truth, not everyone can
like it. Truth or facts are generally liked by humans if they bring something
good or benefit themselves. This is reflected in the line, “Some people like
it, because of their own beauty. There are those who avoid him, because he
is frank”. On the other hand, if the truth is something that is not in accord-
ance with desires, it will be avoided and even tried to be destroyed.

Of the fourteen narrative lines in the Mirror poem, the contrast is present
in the fifth and twelfth-thirteenth lines, namely: “His loyalty lies with those
who seek him” and “The are those who avoid him because he is frank™. This
is a symbolization of the mirror’s nature which reflects two individuals with
differing traits.

Based on the analysis of the poem Mirror a diagram that classifies two
characteristics of how people behave towards mirrors can be made. There
are two behaviors that mrors accept from its inherent drive to reveal the
truth. People who like mirrors will find themselves from the mirror, and the
mirror will also be loyal to them. The second attitude is the hatred of people
who avoid the frankness of the mirror. This hatred of the truth drives them
to destroy the mirror. The mirror will be destroyed because it is hated by
those who do not like frankness.
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Mirror

Flat but the depth cannot
be measured

Loves the truth and being
straightforward

People who like mirrer People who hate mirror

I—l—\!—‘—\

It knows no time, even for Aviding the mirror's
those seeking truth in old 9

even in drunk condition age frankness

I—|—l\—'—l

Friend Enemy
(the mirror is sought) (the mirror is avoided)

Reveals the worst truth,
Hating mirror

Figure 3. Contents of the Mirror poem (Source: personal analysis), 2019

The poem Mirror becomes a symbol of truth in life. The mirror never
lies about anything that happens. Although the honest nature of revealing
the truth is not easy, the fifth and sixth lines of the poem say, “His loyalty
lies with those who seek him, Anyone finds themselves from him”. These
lines convey that humans can find themselves from looking in the mirror,
which means that humans will only find their true selves when they are hon-
est and find the truth in their lives. Through the depiction of the mirror, this
poem conveys a philosophical message of life, which is although truth is a
good thing, it is not necessarily liked. In life, there are times when truth is
sought after, but sometimes truth is also avoided and becomes the target of
hatred for some parties. However, a mirror is still a mirror, it is considered
as a friend or an enemy, whatever the reality of a truth, that is still what it
will reveal.

Table 4. Fish Fossil
&itHhm
Fish Fossil

MES L ER Moves with such agility
- PIE /N LTS With strength so fierce
BT BB, Leaping through ocean waves
EXEBEENR, Swimming in the vast ocean
=BT MLIRE But alas, you encountered erupting volcano
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A RE R MR, Perhaps even an earthquake
REETBEH, You lost your freedom

BB T R Buried in dust

ST ZDTE After going through years full of memories
Hh RN IERA ST, A team of geological explorers

EERB SR, Found you among layers of stone
IRAMMINAE Still as real as life

{BIR 2B, But you don't budge

EN AL, Not even a sigh

EEFNEEERSTEE Your scales and fins are still complete
ENABETHGE: But can't move

fR 48 3 B8 1E You are completely still

ST R=T RN No response to the outside world

EF K FK Not seeing the sky and water
RARIBIEME S, Not hearing the sound of the waves crashing

sk ok kot s okok sk ok sk ok ok k ok ok
HAE—R1ER,
RN ZEIZON

st st sk s sk s sk sk sk ok skok oskok kokokok

Staring at a fossil

Even a fool learns the lessons of the sea

EIF TS, If you leave the movement

P BELE, There will definitely be no life
EERE L4 When life has to struggle

£ 3 Groh g In struggle, one must strive forward
EMfEZET, Even if it means dying,
EEHMELIEFSE, Your potential must be fully explored

The poem entitled Fish Fossil is the second poem written by Ai Qing in
1978 [13]. According to Lee [14], the poem Fish Fossil is one of the poems
that expresses Ai Qing's feelings and sadness experienced in his life. From
here it can be seen that this poem is different from the previous three poems.
The previous three poems, Umbrella, Hope, and Mirror, carry philosophical
messages about life, but none of them are related to Ai Qing's life and feel-
ings. The analysis of the poem Fish Fossil will focus on an extrinsic ap-
proach, which tries to link poetry to conditions outside literature, while an-
alyzing the intrinsic elements as the main message.

This poem tells the story of a fish using personification figurative lan-
guage, namely about a fish that was initially free in the ocean, but had to
end up becoming a fossil rock. The first stanza of the poem describes the
life of a fish that is free in the ocean. Furthermore, in the second stanza it is
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written that a volcanic eruption and perhaps an earthquake buried the fish
in dust. These two stanzas are an analogy of freedom that is taken away by
unexpected circumstances. This is made clear by the line of the poem that
reads, “You lost your freedom”. The fish that initially had freedom, finally
had to experience limitations and experienced suspended animation due to
unwanted circumstances. It is said, “Not seeing the sky and water, Not hear-
ing the sound of the waves crashing” [14]. The vast ocean is a symbol of
the place where the fish seek their freedom, but now the fish cannot swim
freely, they can only stay still and be buried in dust.

At first, Ai Qing was an artist who freely expressed himself through his
writings. He was a person who freely created and was passionate and dedi-
cated himself to writing poetry [8]. However, in 1957 he was exiled because
he was accused of being a right-wing writer [6]. After his name was cleared,
apparently in 1966 Ai Qing was again considered a right-wing writer [6].
These two events restrained him from writing, and forced him to bury his
feelings and talents for writing. Based on Ai Qing's life journey after being
declared as a rightist in 1966, he decided to burn all his works. In line with
what the poem says, Ai Qing's soul contained in his poems must be buried
in dust.

For 21 years, from 1957 to 1978, Ai Qing was still alive and well-
known, but he silenced himself in art [§]. Ai Qing no longer wrote. How-
ever, in 1978, with the help of several government agencies and other artists,
Ai Qing was able to return to Beijing and undergo rehabilitation to be able
to write again. Hung [6] in his interview with Ai Qing, stated that for Ai
Qing, poetry was his need to express himself and speak up. So, in line with
what poetry says, when Ai Qing's need to express himself and speak up was
erased, it was the same as stopping Ai Qing's breath of life. The intact fish
scales and fins may indicate that Ai Qing's body was still healthy, but for
him it was useless when he could not “move” again to write and speak his
heart into poetry. For 21 years Ai Qing was “silent” [6]. He did not publish
his poems at all, Ai Qing chose to remain silent, not to see the real situation,
and not to hear the “voices” outside as the poem says in the sentence, “No
response to the outside world”.

The third stanza in the poem tells the story of a fish found by the Geo-
logical Exploration Team. The line in the poem that says, “Found you
among layers of stone, Still as real as life”, explains that the figure of the
fish still looks like it is alive. However, what is different is that the fish 1s
now not moving at all. The body of the fish still looks real, but its soul seems
to be gone. The fish shows no signs that it is alive. The line “No response
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to the outside world” explains that the fish is still, unmoving, and the next
line explains that the fish cannot see the sky, the water and cannot hear the
crashing waves.

The poem explains through the line, “Staring at a fossil, even a fool
learns the lessons of the sea”, that what the fish experiences is a life lesson
for humans. Life without movement is a limitation. The line that reads “If
you leave the movement, there will definitely be no life” implies the mean-
ing that if you just stay still, silent, and have no movement, even though a
human seems to be alive, he actually has no soul in that life. The poem
expresses through the line, “In struggle, one must strive forward. Even if it
means dying, your potential must be fully explored”, that life is something
that needs to be fought for. In it there will be many disasters or circum-
stances that are never expected. However, humans need to continue to hone
their abilities continuously. Only if humans move, will they be able to fight
and continue to live. So, when humans live, only then can they strive and
gain freedom. On the other hand, when humans are still, just like fish that
become fossils, they will feel limitations and leave their real life.

The fish entered a state of
suspended death, buried in dust

The poem "Fish Fossil" - a The fish that once was free got
struck by volcanic eruptions and

earthquakes.

representalion of the life of a fish
which begins by swimming freefy in
the ocean

+ Ai Qing was imprisoned in
1935 and 1957, labeled as
a revolutionary and a right-
wing writer.

+ Al Qing remained silent and
refrained from publishing his
works, even stopping writing
altogether for 21 years (from
1957 to 1978).

« Ai Qing, writing and
creating freely

The fish's life journey is a
representation of human life.

The fish had tumed to stone, yet
still appeared lifelike—discovered
by a team of geological explorers.

+ Al Qing continued to explore
and refine his abilities to the
fullest.
= He fulfilled his role in society
with great dedication.

+ Returned to Beijing,
supparied by a group of
artists and several
government officials to
resuma his writing.

Figure 4. Contents of the Fish Fossil Poem (Source: personal analysis), 2019

The diagram above presents the life of the fish in the poem. The poem
interprets the fossilized fish as a symbol of Ai Qing's own life. In an uncer-
tain life, just like fish, humans need to continue to move forward by explor-
ing their potentials to the fullest.

Through the analysis results, it can be seen that the four poems of Ai
Qing above were written using a strong personification. The personification
was deliberately raised by Ai Qing into his poems to convey the philosophy
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of idealistic values in human life. The poems convey meaning through the
symbolization of the umbrella, as a symbol of protection, hope as a symbol
of a loyal friend of man, the mirror as a symbol of truth, and the fish fossil
as a symbol of Ai Qing's personal life and convey his reflection on life.

CONCLUSION

Based on the results of the analysis, Ai Qing's four poems written in 1978,
the poem with the title Umbrella, Hope, Mirror, And Fish Fossil can be
called poems that record and convey the philosophy of life. The poem Um-
brella shows that the umbrella is a symbol of protection. The poem Hope
reveals that hope is truly the driving force behind human life. Although hope
is difficult to grasp, it will always faithfully accompany humans. The poem
Mirror describes the nature of the honest mirror in reflecting and symboliz-
ing the truth itself. It never lies about what it reflects. The honest nature of
this mirror is what makes it sometimes sought after and sometimes avoided
by humans. The poem Fish Fossil, conveys the message that no life runs
smoothly. Although life is full of trials, humans need to continue to explore
their abilities in order to live in freedom. If humans stop living and moving,
they will be like fossilized fish, even though they are still alive.

The personification used by Ai Qing in the poem feels close to everyday
human life. These four poems with simple words convey the message that
humans are able to be protectors for others, have hope in life, are able to
express the truth, and continue to explore their abilities all the way through.
These are the philosophical messages conveyed by Ai Qing.

REFERENCES

[1]  W.S.K. Waung, Revolution and Liberation: A Short History of Mod-
ern China from 1900—1970. Heinemann Educational Books (Asia),
1971.

[2]  A.C. Palandri, The Poetic Theory and Practice of Ai Qing: Continu-
ity and Change. 1983.

[3] T. E. of Encyclopedia Britannica, “Hundred Flowers Campaign,”
Mar. 2016.

[4] K. Szczepanski, “Mao’s Hundred Flowers Campaign in China,” Aug.
2020.

[5] C.Vidal, “The 1967-1968 Anti-Rightist Campaign in China: History
and Memory (1978-2014),” 2016.

[6] E.W.-Y.Hung, “The life and works of Ai Qing (1910-),” SOAS Uni-
versity of London, 1986.

[7] L. Haft, A Guide to Chinese Literature 1900—1949. E.J. Brill, 1989.

205



Mayke Ruth Loyali; Nurni Wahyu Wuryandari

[8]
[9]
[10]
[11]
[12]

[13]

[14]

L. Zhang, /7 #i A BA T AR 4 (R 80— 30 GRS
MR B— M fEE,” Lilun yu Zhuangzuo, no. 4, pp. 43—47, 2009.
H. Qian and Z. Xiong, Zhongguo Wenxue Chubu. Guangdong
Renmin Chubanshe, 2003.

J. Wang, Ed., Ai Qing Shiwen Mingpian / Ai Qing Zhu. Shidai Wenyi
Chubanshe, 2001.

Y. Li, “Walt Whitman in China,” in Walt Whitman and the World, G.
W. Allen and E. Folsom, Eds., University of lowa Press, 1995.

S. L. Yu, “Voice of Protest: Political Poetry in the Post-Mao Era,”
China Q, no. 96, pp. 703—719, 1983.

Geremie Barmé, ‘An Afternoon in Beijing, September 1978°, a chap-
ter of China in the Seventies: Australian Perspectives, edited by Ste-
phen FitzGerald and Pamela Hewitt, Canberra: Contemporary China
Centre, Australian National University, 1980, pp.137-146.

R. Lee, “Obituary: Ai Qing,” 1996. Accessed: Jul. 30, 2025. [Online].
Available: https://www.independent.co.uk/news/people/obituary-ai-
qing-1348347.html

206



